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I I 1]  InOctober 2022, longing to gather in person amid
workshop, “Embodied Making as Collective
Publishing,” at the Boston Art Book Fair. Our
participants eagerly gathered to work together,
shared space and time. This mode of making has
always been something we gravitated toward and
value as both graphic designers and educators.
think through questions of trust, care, negotiating
space, and collective authorship, a generative
I push-and-pull work process.

the pandemic, we cautiously ran our first in-person
in community, through collaborative labor in a
Collaborative making allows those involved to
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[2]  Since then, the workshop has traveled to institutions
including the School of the Museum of Fine Arts at Tufts
University, Massachusetts College of Art and Design, and
University of Georgia where we continue to engage and
collaborate with art and design communities who value
working in collaborative modes. Because the workshop
itself is experiential and ephemeral, we decided to publish
a collaborative zine alongside it, a way of documenting
collective action and response in a particular moment
in time.
This was one of our first collaborative projects together
and it was through this project that we began to extend
our collaboration — from thinking about collaborative
workshops toward how that thinking evolves into
collaborative spaces, in the form of exhibitions. When
invited by Claire Kim, Director of Programs, Collections,
and Exhibitions at Asia Art Archive in America, to
design the exhibition identity and exhibition design for
I | Zine* Together, we were delighted to take on the role in
shaping this monumental exhibition — one that marked a
critical moment for the Asian American community, and
for how zines have served as tools for articulating and
documenting personal and collective narratives.
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We began thinking about the zine’s most basic
unit — the spread, verso and recto — and asked
how information moves across it: page to page,
spread to spread. That question became a

way of thinking through the exhibition’s larger
structure, and a way of inviting conversation
with the audience who would move through it.
From there, we thought about the relationship of
the singular to the collective to the collaborative,
using typography as our vehicle: individual
letters, fragments, and words assembled into
awhole, the way meaning builds across a spread
rather than resting on any single page.
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[6]  The typeface Fenul carries this spirit forward — its uneven
stroke weights bring a DIY, handmade quality, grounded
in a bold serif that speaks to urgency and courage.
Fenul boldly carries the political urgency present in some
of the exhibition’s zines alongside its more intimate registers
of self, memory, and community. Instead than creating one
fixed wordmark, we treated it as a word form that can be

shaped, stretched, and reconfigured, built through ligatures
that suggest collaboration and overlapping experience using
repetition that suggests connection and tactility.

The exhibition identity carries both an urgency and a
slowness — a density that reflects the zine format itself:
always assembled, always accumulating, never quite
resolved. We wanted the visual system to stay in-process,

echoing the broad, evolving definition of “zine”
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Color extended this same thinking.

We wanted to move past the expected
shorthand often used for Asian American
and Asian identity, toward a palette that felt
both definite and mutable — present, but
shifting depending on context.

Teal became our anchor: not quite blue,
not quite green, sitting opposite red and
yellow on the color wheel, reading warmer
or cooler depending on what surrounds it.
We paired it with a purple that pulls toward
red, carrying its own quiet resonance
around identity and resilience. Both colors
run parallel fo standard risograph inks, so
the palette translates directly into print,
with gold occasionally standing in for black
to lend printed materials a softer, more
considered touch.
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[8]  The exhibition design carries this same logi
E S I | | I N G into physical space. We wanted to create
spatial conditions that activate the relational,
collaborative nature of zine-making, inviting
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visitors in as active participants rather than
passive viewers.
[9]  Varied physical orientations — sitting, standing,
E L E IN I N G leaning — reflect the informal, social contexts
in which zines actually circulate, while flexible,
layered table surfaces encourage a communal
non-linear discovery of the material. Becaus
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[10] This same buildup extends into the physical
structures themselves. At the title wall, shelves D E S I G | \ ’
and nesting tables stack and assemble into
D one larger structure, interweaving the identity
dimensional, built-up presence — connecting the
visual system directly to the exhibition’s ideas of
gathering and a ccumulation. D
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